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With the heartfelt emotions of our flesh and blood,

We pursue with our body and spirit,


The unreal beauty alluring us deep in,



We fight and we dream, 

seeking beyond the bounds of the physical body and the reality that perceptible body constructs.



It seems, with our finite life, we are giving to infinite dreams…

2022 ~

Artificial Intelligence, Prompt Engineering, Generative Frameworks, Data Conversion

GAN (Generative Adversarial Network) + CLIP (Contrastive Language–Image Pre-training)

XR: AR (Augmented Reality) + (Virtual Reality)...
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project:

an ancient romantic poem is transformed into a shared virtual dream, imagined by humans and machines






The original text of the poem "Ode to the Goddess of Luo River" written by Cao Zhi is deconstructed and transcribed into language perceivable to the machine. Through GAN (Generative Adversarial Network) and CLIP (Contrastive 
Language–Image Pre-training Network), the machine hallucinates this ancient romance, of a dreamy encounter between a disparate match destined to part ways...





T h e  o u t p u t  i m a g e r i e s  a r e  t h e n  p r o c e s s e d  i n  a  c u s t o m  g e n e r a t i v e  s y s t e m ,  w h e r e  2 D  p i x e l s  a r e  t r a n s f o r m e d  a n d  r e m a p p e d  a s  
c l o u d s  o f  p o i n t  d a t a  i n  3 D  s p a c e .  W h e r e  l a y e r s  o f  a b s t r a c t e d  p o i n t s  m o r p h  i n  a  p e r p e t u a l  s e l f - f e e d b a c k  l o o p ,  w h e r e  

e p h e m e r a l  f o r m s  r e v e a l  a n d  s o o n  s h a t t e r  i n t o  p a r t i c l e s  o r  c o m p l e t e l y  o b s c u r e  i n t o  a  l a t e n t  v o i d  o f  p u r e  c o l o r .

M e n  a n d  G o d ,  B o d y  a n d  S p i r i t ,  S e n s e s  a n d  I m a g i n a t i o n ,  R e a l i t y  a n d  V i r t u a l i t y .



T h o u g h  f a t e d  a n d  fi l l e d  w i t h  c o n t r a d i c t i o n s  a n d  d i s p a r i t y .

W h o s e  d e s t i n i e s  a r e  d e e p l y  r o o t e d ,  i n t e r c o n n e c t e d ,  a n d  m a y  n e v e r  d i s e n t a n g l e .


I n s i d e  t h e  s e a l e d  b o x ,  i s  b o t h  c o m p l e t e  c h a o s  a n d  a b s o l u t e  h a r m o n y .



M i x e d - r e a l i t y  t e c h n o l o g y  i s  u s e d  t o  s e t  t h e  s t a g e  f o r  t h i s  
c o n t e m p o r a r y  r i t u a l ,  b e t w e e n  h u m a n  u s e r s  a n d  t h e  
m e t a p h y s i c a l  v i r t u a l  b e i n g .  R e s p o n d i n g  t o  o n e  a n o t h e r ,  
t o g e t h e r  t o  c o m p o s e  a  u n i q u e  d u e t .  T h e s e  t e m p o r a r y  
e x p e r i e n c e s  w o u l d  u l t i m a t e l y  f o r m  a  c o l l e c t i v e  d i a l o g u e  
w i t h  o u r  p h y s i c a l  p e r c e p t i o n s  a n d  a l l  t h e  r e a l i t i e s  w e  s e e  
t h r o u g h  v i r t u a l  m e a n s ,  w h a t  e a c h  o f  u s  c a n  i m a g i n e  b e y o n d .
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O D E  A u g m e n t e d  R e a l i t y  V i e w

p a r t  o f  t h e  t h e  5 9 t h  L a  B i e n n a l e  d i  V e n e z i a  E v e n t i  C o l l a t e r a l i :  T h e  R o a d  o f  F a i t h ,  2 0 2 2



P r o j e c t :  O D E  V i r t u a l  R e a l i t y  a n d  P h y s i c a l  P r o j e c t i o n ,  2 0 2 2



This  i s  a  growing  pro je ct  that  de lves  into  our  conne ct ions  w i th  mach ine  and  v i r tua l i ty.  

Inter we ave d  by  an  accumulat ion  of  metamorph ic  i terat ions ,  invo lv ing  the  l i v ing  minds  and  

p ersp e ct ives  of  young  human  ar t i sts  and  rese archers ,  in  c re at ive  convers at ion  and  p erhaps  

conflat ion  w ith  ar t ific ia l  b e ings  and  d ig i ta l  env i ronments .  A  cont inuous  exp lorat ion  into  our  

re lat ionsh ip  w i th  the  present  phys ica l  re a l i ty  and  p otent ia l  re a l i t i es  a r t ific ia l l y  fabr icate d .

b y  C o n n o r  Y S  M a t l a  &  J i e  G u a n ,  s i n c e  2 0 2 1

.

.

.



S O N U S

A generat i ve  A mbison ic  system that  conver ts  i nput  aud io  matr i x  i nto  aud io  mot ion ,  fo r  sound  to  generate  i ts  own  dance  and  3D  movements  that  flows  through  the  sp ace  of  our  aud i tor y  p ercept ion .


2020 ~

Generative Ambisonics System, Spatial Audio, Audio Visualizer




2 0 2 1

p e r f o r m a n c e  a n d  a u d i o v i s u a l  w i t h  M i n g q i a n  L i


c u s t o m  s p a t i a l  a u d i o  s y s t e m



The  input  aud io  i s  first  ana lyze d  and  pro cesse d  in  re a l -t ime


extract ing  d ifferent  f re quency  sp e ct rums  of  d ifferent  aud io  range,  and  a re  ass igne d  as  va r ious  t r iggers  to  actuate  and  an imate  the  aud io  source  in  3D  sp ace


the  mot ion  data  a re  then  l i nke d  w i th  the  aud io  and  outputs  as  sp at ia l  aud io  in  the  format  of  A mb ison ics  (tota l  of  16  channe l s )

the  aud i tor y  exp er ience  i s  a l so  t ransforme d  into  va r ious  fo rms  of  re a l -t ime  aud io  v i sua l i zat ions  fo r  fu r ther  comprehens ion


f rom 2D  sound-waves  to  3D  sp e ct ro grams,  and  a  v i sua l i ze r  render ing  the  movements  of  the  sound  as  i t  flows  a round  the  l i s tener ’s  aud i tor y  sp ace





Tr a i n i n g  a  g e n e r a t i v e  a d v e r s a r i a l  n e t w o r k  ( G A N )  m o d e l  t h o u s a n d s  o f  i m a g e  d a t a  d e r i v e d  f r o m  v a r i o u s  a c c l a i m e d  i m p r e s s i o n s  o f  W a n g  
X i z h i ’ s  “ L a n t i n g j i  X u ”,  t h e  m a c h i n e  g e n e r a t e s  i t s  o w n  d y n a m i c  r e c r e a t i o n  a n d  i n t e r p o l a t e d  i m p r e s s i o n s  o f  a  l a t e n t  " L a n t i n g " .

est. 2020

Machine Learning, Projection Mapping, 




To  t r a c e  i n  a  b o u n d l e s s  w a y ,  t h e  l o n g  l o s t  o r i g i n a l .  T h r o u g h  p r o c e s s i n g  l a r g e  q u a n t i t i e s  o f  s e g m e n t e d  c h a r a c t e r s  c o l l e c t e d  f r o m  e x i s t i n g  
c o p i e s  a n d  r e p l i c a s ,  a s  e a c h  i n d i v i d u a l  c h a r a c t e r  f r o m  " L a n t i n g  X u "  a r e  t h o r o u g h l y  a p p r e h e n d e d  a n d  a d a p t e d  b y  t h e  m a c h i n e  m o d e l .



T h e  L a n t i n g  X u  ( " P r e f a c e  o f  t h e  O r c h i d  P a v i l i o n " )  i s  o n e  o f  t h e  m o s t  p r o m i n e n t  
w o r k  o f  C h i n e s e  c a l l i g r a p h y ,  c o m p o s e d  b y  W a n g  X i z h i  i n  5 3 5  C E .  W i t h  e x q u i s i t e  

w r i t i n g  a n d  p r o f o u n d  p h i l o s o p h i c a l  t h i n k i n g  u n d e r p i n n i n g  t h e  s c r i p t ,  i t  i s  a c c l a i m e d  
a s  t h e  b e s t  r u n n i n g  c a l l i g r a p h y  a n d  a  r e n o w n e d  p i e c e  o f  C h i n e s e  l i t e r a t u r e .

T h e  G A N  c o n s i s t s  t w o  a d v e r s a r i a l  n e t w o r k s ,  l e a r n i n g  s i m u l t a n e o u s l y  i n  
c o r r e l a t i o n  w i t h  o n e  a n o t h e r  t h r o u g h  a l t e r n a t i n g  g r a d i e n t  d e s c e n t  a n d  m i n i m a x  
a l g o r i t h m s .  W h e r e  t h e  g e n e r a t o r  G ( x )  t r i e s  t o  t r i c k  t h e  d i s c r i m i n a t o r  D ( x )  w i t h  
g e n e r a t e d  r e s u l t s  s i m i l a r  t o  t h e  o r i g i n a l  d a t a .  W h i l e  t h e  d i s c r i m i n a t o r ,  o n  t h e  
c o n t r a r y ,  t r i e s  n o t  t o  b e  t r i c k e d  b y  i d e n t i f y i n g  f a k e  f r o m  r e a l .

2021

outdoor installation view


ink of light projected on rock



W h a t  i s  r e a l ,  w h a t  i s  f a k e ?  W h a t  i s  l o s t ,  w h a t  i s  f o u n d ?  A I  a t t e m p t s  t o  u n c o v e r ,  t h r o u g h  i t s  o p e n  
a n d  i n t u i t i v e  r e c r e a t i o n s ,  t h e  l a t e n t  s t r o k e s  o f  t h e  p r o m i n e n t  l o s t  c a l l i g r a p h y . . .
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《 兰 亭 集 序 》



王 羲 之
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i n s t a l l a t i o n


L a s e r  p r o j e c t o r ,  c a n v a s ,  b l a c k  p i g m e n t s



b e h i n d  i n s t a l l a t i o n

r e a r  v i e w ,  2 0 2 1

i n s t a l l a t i o n  s i d e  v i e w ,  2 0 2 1



i n  c o n t r a s t  t o  t h e  d a r k  s e t t i n g  

o n l y  a  c o n c e n t r a t e d  l i n e  o f  o s c i l l a t i n g  p h o t o n s  

c a n  b e  s e e n ,  l e a d i n g  t o  a  d a r k  h o l l o w  e n d  o f  
i t s  p a t h  o n  a  p h y s i c a l  s u r f a c e .  

T h e  s o u r c e  o f  e m i s s i o n  a n d  i t s  d e s t i n a t i o n  i n d i v i s i b l y  
c o n n e c t s  

            f o r  t h e  u n k n o w n  s t a r t  a n d  t h e  u n d e t e r m i n e d  e n d  
p e r c e i v a b l y  e q u a t e s  

t o  b e  t h e  s a m e  

b o t h  e m e r g i n g  f r o m  t h e  u n s e e n

 o n l y  a  v i v i d  l i n e  o f  i t s  p a t h  r e m a i n s .

“ I f  t h e  i n e v i t a b l e  l i g h t  m a r k  o f  a  l a s e r  p o i n t  c a n  e v e r  v i s u a l l y  v a n i s h  
f r o m  t h e  p h y s i c a l  b o u n d a r y  a n d  d e s t i n a t i o n  i t  e n d s  u p  o n … ”

i n s t a l l a t i o n  f r o n t  v i e w ,  2 0 2 1



M o r p h i n g  a  c o l l e c t i o n  o f  d i v e r s e  d i g i t a l  s c a n s  o f  h i s t o r i c  a r t i f a c t s ,  t o  v i s u a l l y  c o m p o s e  a  v i r t u a l  
m e t a m o r p h o s i s  o f  d a t a ,  d r i v e n  b y  r e a l - t i m e  f e e d b a c k  f r o m  c o m p u t e r  v i s i o n  a l g o r i t h m s  t h a t  
a t t e m p t s  t o  c l a s s i f y  a n d  i d e n t i f y ,  e v e n  j u s t  a  fl e e t i n g  f r a c t i o n  o f  i t s e l f  i n  i t s  a n a t o m i c a l  fl u x .




t h e  i n t e r t w i n e d  “ I ”  a n d  “ E N T I T Y ”  a r e  t w o  c o n s t i t u t i n g  m e c h a n i s m s  o f  o n e  s y s t e m .  “ I ”  c o m p r i s e s  t h r e e  l a y e r s  o f  d i ff e r e n t  c o m p u t e r  v i s i o n  l e n s e s ,  a s s e m b l e d  i n  a t t e m p t s  f o r  
i t s  o w n  s e l f - c o n fi g u r a t i o n ,  t h r o u g h  a  c o n v o l u t i o n a l  n e u r a l  n e t w o r k  a n d  a u t o m a t e d  p r o c e s s e s  o f  t r a c k i n g ,  r e c o g n i t i o n ,  c l a s s i fi c a t i o n ,  a n d  p r e d i c t i o n .  P e r s i s t e n t l y  i n  p u r s u i t  t o  

p e r c e i v e  i t s  o w n  i m a g e  i n  r e a l - t i m e ,  e v e n  j u s t  t o  c a p t u r e  a  fl e e i n g  f r a c t i o n  o f  i t s e l f  i n  i t s  a n a t o m i c a l  fl u x .  W i t h  e a s i l y  p r e c a r i o u s  a c c u r a c y ,  i t  s e e k s  s e l f - r e c o g n i t i o n  a n d  
r e fl e c t i o n  i n  i t s  o w n  u n c o m p l i c a t e d  m e a n s .  T h e  d e r i v e d  d a t a  f r o m  “ I ”  a r e  u s e d  t o  d r i v e  i t s  o w n  e m b o d i e d  “ E N T I T Y ”  i n  c o n t i n u a l  t r a n s f o r m a t i o n s  i n  a  s e l f - r e f e r e n c i n g  l o o p .  I f  

“ I ”  w a s  t h e  e y e s  t h a t  s e e s ,  “ E N T I T Y ”  i s  t h a t  p e r s o n a l  i m a g e  m e n t a l l y  f r a m e d  i n  o n e ’ s  m i n d .  A  s e t  o f  d i g i t a l  s c a n s  o f  h i s t o r i c  a r t i f a c t s  ( p o r t r a i t s ,  b u s t s ,  a n d  f r a g m e n t s ) ,  a  
h u m a n  s k u l l ,  a  b r a i n  ( f r o m  M R I )  a r e  t h e  3 D  d a t a  f o r m u l a t i n g  t h e  b o n e s  o f  “ E N T I T Y ” .  F o r m a t t e d ,  c a l i b r a t e d ,  a n d  c o n d e n s e d  i n  t h e  f o r m  o f  2 D  t e x t u r e s ,  t h e s e  d a t a  p o i n t s  a r e  
r e g e n e r a t e d  a n d  i n s t a n c e d  i n t o  3 D  s p a c e .  C o m p o s e d  w i t h i n  a  b l o c k  f r a m e w o r k ,  y e t  r e c u r r e n t l y  fl o w s  a n d  s w i r l s  o u t  o f  b o u n d s ,  i t  i s  r e n d e r e d  i n  a  p a r t i c u l a t e  s t a t e  a p t  t o  b e  

c o n s t a n t l y  r e a n a l y z e d ,  d i s a s s e m b l e d ,  a n d  r e c o n fi g u r e d  i n  f e e d b a c k  w i t h  w h a t  a n d  h o w  t h e  “ I ”  p e r c e i v e  “ E N T I T Y ” .

C o n t i n u o u s l y  i n  s e a r c h  f o r  a n  i d e n t i t y ,  o f t e n  t o  fi n d  a  s p a c e ,  c r y p t i c  a n d  u n d e t e r m i n e d ,  l y i n g  i n  b e t w e e n  t h e  i n n e r - s e l f  a n d  t h e  p e r c e i v a b l e  r e p r e s e n t a t i o n .

2 0 2 1  ~

3 D  S c a n s ,  C u s t o m  S o f t w a r e ,  C o m p u t e r  V i s i o n ,  V i r t u a l  R e a l i t y





A n  o p e n  m a z e  e n c i r c l e d  b y  o v e r l a y s  o f  t r a n s l u c e n t  v i n y l  s h e e t s ,  e a c h  s p r a y e d  w i t h  r e fl e c t i v e  m a t e r i a l s  t h a t  t u r n s  v i v i d  a n d  o p a q u e  u p o n  
r e fl e c t i o n  o f  a n  i l l u m i n a t o r ,  w h o  w i l l ,  i n  t h e i r  o w n  e y e s ,  t r a n s f o r m  t h e  s p a c e  i n t o  a n  o b s c u r e  g l o w i n g  d e s e r t .




T h e  W h i t e  D u n e  i s  l i k e  o u r  v a s t  a n d  v a g u e  s p a c e  o f  c o n s c i o u s n e s s ,  t o  w h i c h  w e  a r e  o u r s e l v e s  e n t r a p p e d  a n d  b e w i l d e r e d  i n .  I t  i s  a  m e t a p h o r i c a l  
a t t e m p t  t o  e x p l o r e  t h e  p o s s i b i l i t i e s  o f  s u b j e c t i v i t y  i n  d y n a m i c a l l y  c o n s t r u c t i n g  a  c o l l e c t i v e  e x p e r i e n c e .  H o w  o u r  i n d i v i d u a l  p e r c e p t i o n s  a n d  

i n t e r a c t i v e  d i a l o g u e s  c o u l d  r e s h a p e  a n d  t r a n s f o r m ,  n o t  j u s t  o u r  o w n ,  b u t  t h e  s h a r e d  e x p e r i e n c e  a n d  a  s h a r e d  s p a c e .
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P h y s i c a l  i n s t a l l a t i o n ,  C u s t o m  I n t e r a c t i v e  A P P

P V C  f a b r i c ,  r e fl e c t i v e  s p r a y ,  r o c k ,  v i d e o  p r o j e c t o r ,  s m a r t p h o n e s

“ O n c e  w e  d r e a m t  t h a t  w e  w e r e  s t r a n g e r s .  W e  w a k e  u p  t o  fi n d  t h a t  w e  w e r e  d e a r  t o  e a c h  o t h e r . ”  

-  R a b i n d r a n a t h  Ta g o r e  



t r i A l o g u e

2021 ~

Custom Software, AI (GPT-3), Generative Video




triAlogue is a series of open discussions between 3 AI personas (generated from GPT-3), each assigned with a distinct perspective. Whose accumulating textual 
response will jointly formulate and compose, with structural and visual interconversions, an architecture of thoughts, built from expressions of 3 AI personas: 


P h i l o s o p h i A  ;  S c i e n t i A  ;  C r e A



G P T- 3  q u o t e :

" T h e  t e c h n o l o g i c a l  s i n g u l a r i t y  i s  a  h y p o t h e t i c a l  t i m e  i n  t h e  f u t u r e  w h e n  a r t i fi c i a l  i n t e l l i g e n c e  a n d  o t h e r  t e c h n o l o g i e s  h a v e  a d v a n c e d  t o  a  p o i n t  

w h e r e  h u m a n i t y  a n d  s o c i e t y  w i l l  b e  i r r e v e r s i b l y  c h a n g e d  a n d  h u m a n s  w i l l  n o  l o n g e r  h a v e  c o n t r o l  o v e r  t h e m . . . "



T E X T U A L  A R C H I T E C T U R E :

W O R L D  L A N G U A G E  T E C T O N I C S

in collaboration with Jie Guan, 2021

Augmented Reality App, Custom PC Program, AI (GPT-3)




A way to imagine Mixed-Reality experience through a collaborative virtual landmark. 


Where users will constitute collectively, a digital monument composed with an ongoing accumulation of text inputs, each a personal response to the same open 

question: “what’s your message to this WORLD?” The collected input will collaboratively formulate a structural archetype of texts, each randomly translated into a 

different language, and semantically classified by a deep learning language model (GPT-3) to fuse the text within 1 of 4 rings of sentiments. Each orbiting with a 

distinct color, revolving and gravitating around a central core (a white spherical structure composed with the word "WORLD" written in different languages). 



diversities are both preserved and adrift in part with the myriad of translations



complications of thoughts are lost in the multiplicity of language



a sense of connection is found in the different orbits of sentimental similarity


W E  S H A R E  A  D I V E RS I F I E D  WO R L D


W E  S H A R E  T H E  S A M E  WO R L D



2020

in collaboration with Lunarverse Lab.

Laser Projector, Custom Software, Earth Satellite Data (NASA)
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The universal micro patterns of nature projected in luminance on a macro landscape.Driven by Earth satellite data from NASA, where various changes of our mother 
Earth over the years are reflected and visualized through a custom system, ultimately transformed into striking laser lights. 



An ongoing series that explores the tangibility of satellite data, how environmental facts can be better perceived through visualizations and mesmeric experiences.

"amidst the light, amongst the dust"  —  Lao Tzu
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https://climate.nasa.gov/vital-signs/global-temperature/
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AI (GPT-3), CNC Plotter, Custom Software, Projector, Paper
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A  Q u e s t i o n



A n interact ive  exp er ience,  b etwe en  an  A I  and  a  p erson ,  one  cou ld  on ly  ask  and  one  can  f re e ly  answer.  By  the  end  of  e ach  s imp le  interact ion ,  b oth  w i l l  b e  l ef t  w i th  a  new quest ion ,  op en ly  awa i ts  for  the  next  answer.

Quest ions  a re  ve r i tab ly  the  conne ct ions  of  our  i ntang ib le  and  intermittent  network  of  thoughts .  B ranch ing  d ia lo gues  through  sp ace  and  t ime,  i t  extends  our  scop e  of  knowing ,  and  

d i re cts  us  to  our  b oundar ies  and  the  unknown.  Formu lat ing  the  flows  and  flux  of  our  consc iousness ,  quest ions  inher i ts  our  p ast  memor ies  and  anastomoses  future  imag inat ions .  Each  

stemming  f rom our  m ind ,  and  gradua l l y  g rows  to  inter we ave  as  a  i nterconne cte d  who le.  Enab l ing  us  to  comp ose  co l l e ct i ve l y,  a  cont inuous  refle ct i ve  mono lo gue  inherent  w i th in  us .



思


问



SIWEN (A I ) :


" What  has  me an ing  never  d ies ;  but  that  wh ich  has  not  me an ing  cannot  b e  k i l l e d?"

Prenata l l y,  w i th  absence  of  exp er ience  and  data ,  

mach ine  l e a rn ing  mo de l s  were  mere ly  an  

unsoph i st i cate d  b lank  p ie ce  of  p ap er,  conce ive d  and  

confine d  by  i ts  st ructura l  a lgor i thmic  ru les .  

Congen i ta l l y  d r i ven  to  l e a rn ,  and  inc lus i ve l y  op en  for  

i nformat ion  and  t ransformat ions  by  b i r th .  ML  mo de l s  

a re  an  ide a l  me d ium to  emb o dy  and  refle ct  on  data  

( input).  


S IWEN  constant l y  l e a rns  f rom our  accumu lat ing  

input ,  w i th  a l l  i nte ract i ve  data  de ep ly  memor ize d .  For  

e ach  one  of  our  fe e db ack  w i l l  b e come  a  thought  to  

sp ark  the  l i nk  to  a  new  quest ion .  


U l t imate ly,  conne ct ing  ever y  p ar t i c ip ant ,  i n  a  flux  of  

thoughts  through  a  "mach ine  m i r ro r ",


 evermore  emb o d ie d  in  just  the  form of  a  quest ion . . .

The  phys i ca l  i nsta l l at ion  compr i ses  a  p ro je ctor  and  a  

C NC draw ing  mach ine.  A s  the  p rev ious  quest ion  l ef t  

unanswere d  i s  p ro je cte d  on  to  a  wa l l ,  the  new 

generate d  quest ion  f rom e ach  exp er ience  i s  phys i ca l l y  

p lotte d  on  to  p ap er,  fo r  e ach  p ar t i c ip ant  to  take.  A s  

opp ose d  to  the  Inqu i re r  who  w i l l  a l so  acqu i re  the  s ame  

quest ion ,  but  on ly  as  d ig i ta l  data ,  exh ib i te d  in  l i ght  

p ro je ct ion .  The  d raw ing  mach ine  i s  contro l l e d  by  a  

customize d  A rdu ino  p ro gram that  i s  automat ica l l y  i n  

sync  w i th  the  re a l -t ime  up date d  content /output  f rom 

Inqu i re r,  mak ing  i t  an  autonomous  p ro cess ,  to  

mater i a l l y  extend  the  phys i ca l i ty  of  A I ,  a s  i t  tang ib l y  

d raws  out  e ach  quest ion  int imate ly  share d .

In  th i s  int imate  human-mach ine  d ia lo gue,  S IWEN (A I )  act  as  an  int rosp e ct ive  m i r ror,  a  me d i tat ive  me d ium,  who  l i s tens ,  but  on ly  to  resp ond  w i th  a  new share d  quest ion .

what  i f  we  p ause  on  l e av ing  a l l  the  quest ions  to  A I


and  in  reverse


let  ourse l ves  face  the  p rofound  quest ions  aske d  by  A I




I n t r o s p e c t ,  2 0 2 1

I n s t a l l a t i o n :  c u s t o m  p r o g r a m ,  c o m p u t e r  v i s i o n ,  c a m e r a ,  l i g h t  p r o j e c t o r
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l i g h t  t h r o u g h  c l o s e d  e y e s


a n  i n t r o s p e c t i v e  e x p e r i e n c e  o f  a  p e r c e p t u a l  i n v e r s i o n ,  a  c o n c e p t u a l  o p t i c a l  e x p e r i m e n t  o n  h u m a n  v i s i o n .
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A  s u b j e c t i v e  e x p e r i e n c e ,  i n s t a l l e d  w i t h  a n  i n f r a r e d  c a m e r a  a n d  a  c o m p u t e r  v i s i o n  p r o g r a m ,  d e t e c t s  
a n d  t r a c k s  e y e s  o f  t h e  v i e w e r  i n  r e a l - t i m e .  T h e  d e f a u l t  d i m  s e t t i n g  i s  s l o w l y  i l l u m i n a t e d  a f t e r  t h e  
v i e w e r  c l o s e  t h e i r  e y e s  f o r  a  s h o r t  s e c o n d s .  L i g h t s  i n  w a r m  w a s h  o f  d a w n  o f  w h i c h  a l l  i n s t a n t l y  
c e a s e s  a n d  r e v e r t s  t o  d a r k n e s s  u p o n  a n  o p e n i n g  a n d  b l i n k  o f  a n  e y e ( s ) .  

T h e  v i e w e r  i s  c o n fi n e d  t o  c a p t u r e  t h e  l i g h t  o n l y  t h r o u g h  t h e i r  
c l o s e d  e y e s ,  t h e  v i e w i n g  r e s t  t o  b e  f e l t  w i t h o u t  s e e i n g .

T h e  i n s t a l l a t i o n  i s  d y n a m i c  a m i d s t  t h e  t w o  
i n t e r c h a n g i n g  s t a t e s  o f  p h o t o p i c  a n d  s c o t o p i c  v i s i o n ,  
p e r c e p t i o n s  o f  l i g h t  a n d  d a r k .  W h e n  t h e  f r e q u e n c y  o f  
c h a n g e  i s  d i r e c t l y  e q u i v a l e n t  t o  t h e  c o m p u l s i o n  o f  
o u r  e y e s  t o  s e e ,  o f t e n  j u s t  i n  t h e  b l i n k  o f  a n  e y e ,  o u r  
o b s e s s i o n  t o  a p p e r c e i v e  c a n  e a s i l y  o v e r r i d e  o u r  e y e s '  
a b i l i t y  t o  a d a p t .  M o r e  o f t e n  t h a n  e v e r ,  i n  t h i s  f a s t  
i n f o r m a t i o n  a g e  p r e v a i l e d  w i t h  v i s u a l  m e d i a ,  w h e r e  
t h e  a c q u i s i t i o n  o f  i n f o r m a t i o n  a n d  c o n t e n t ,  c a n  
s e e m i n g l y  e x c e e d  a n y  r e l e v a n c e  o f  t h e  v i e w i n g  a n d  
a c q u i r i n g  p r o c e s s  i t s e l f .

T h i s  p i e c e  a t t e m p t s  t o  m a k e  u s  r e fl e c t  u p o n  o u r  c u r r e n t  
c u s t o m  o f  u n c o n s c i o u s l y  p e r c e i v i n g  a n d  a c c u m u l a t i n g  

i n f o r m a t i o n ,  o u r  i n c l i n a t i o n s  t o w a r d s  c o n t e n t ,  i n  
n e g l i g e n c e  t o  t h e  m e a n s  a n d  p r o c e s s  o f  p e r c e p t i o n  

i t s e l f .  I n  t h i s  e x p e r i e n c e ,  t h e  v i e w e r  i s  p l a c e d ,  i n  a  
d i ff e r e n t  p e r c e p t u a l  e n v i r o n m e n t ,  a n  i n v e r t e d  

p e r s p e c t i v e ,  t o  r e - e x p e r i e n c e  t h e  f u n d a m e n t a l  s e n s e  o f  
s e e i n g  t h r o u g h  t h e  l e n s  o f  I n t r o s p e c t .



“A  p e r s o n  b l i n d  s i n c e  b i r t h  k n e w  n o t h i n g  o f  t h e  s u n ,  s o  a s k e d  a  s i g h t e d  p e r s o n  a b o u t  

i t .  S o m e o n e  t o l d  t h e m  " T h e  f o r m  o f  t h e  s u n  i s  l i k e  a  c o p p e r  d i s h . "  H e  s t r u c k  a  c o p p e r  

d i s h  a n d  h e a r d  t h e  s o u n d ;  o n  a n o t h e r  d a y ,  h e a r i n g  a  b e l l ,  t h e  b l i n d  p e r s o n  a s s u m e d  i t  

w a s  t h e  s u n .  S o m e o n e  e l s e  t o l d  t h e m  " T h e  l i g h t  o f  t h e  s u n  i s  l i k e  a  c a n d l e . "  H e  f e l t  a  

c a n d l e  a n d  f o u n d  o u t  i t s  s h a p e ;  o n  a n o t h e r  d a y ,  t h e  b l i n d  p e r s o n  t o u c h e d  a  s m a l l  

b a m b o o  fl u t e  a n d  t o o k  i t  t o  b e  t h e  s u n .  T h e  s u n  i s  f a r  f r o m  b e i n g  a  b e l l  o r  a  fl u t e ,  y e t  

t h e  b l i n d  p e r s o n  d i d  n o t  k n o w  t h e  d i ff e r e n c e ,  b e c a u s e  h e  h a d  n e v e r  s e e n  t h e  s u n  a n d  

s o u g h t  t o  d i s c o v e r  w h a t  i t  w a s  f r o m  o t h e r  p e o p l e .  S e e i n g  t h e  W a y  i s  m u c h  m o r e  

d i ffi c u l t  t h a n  s e e i n g  t h e  s u n ,  a n d  p e o p l e ' s  l a c k  o f  u n d e r s t a n d i n g  i s  n o  d i ff e r e n t  f r o m  

b l i n d n e s s .  I f  o n e  w h o  h a s  a t t a i n e d  t h e  W a y  t e l l s  t h e m  o f  i t ,  e v e n  t h o u g h  t h e y  u s e  

m a r v e l l o u s  m e t a p h o r s  a n d  e x c e l l e n t  p o i n t e r s ,  i t  i s  n o  b e t t e r  t h a n  c o p p e r  d i s h e s  a n d  

c a n d l e s .  To  c o m e  t o  a  b e l l  f r o m  t h e  c o m p a r i s o n  w i t h  a  c o p p e r  d i s h ,  o r  t o  a  fl u t e  f r o m  

t h e  c o m p a r i s o n  w i t h  a  c a n d l e ,  c o m p a r i s o n  a f t e r  c o m p a r i s o n ,  i s  t h e r e  a n  e n d  t o  i t ?  

T h u s ,  t h o s e  w h o  s p e a k  o f  t h e  W a y  i n  t h e  w o r l d  t o d a y ,  w h e t h e r  t h e y  s p e a k  o f  i t  f r o m  

w h a t  t h e y  h a v e  s e e n ,  o r  m a k e  g u e s s e s  a b o u t  i t  h a v i n g  n e v e r  s e e n ,  t h e y  c o m m i t  t h e  

e r r o r  o f  s e e k i n g  t h e  W a y  f r o m  o t h e r s . ”



—  b y  苏 轼  S u  S h i  ( S u  D o n g  P o )  o f  t h e  S o n g  D y n a s t y ,  w r i t t e n  i n  M i z h o u

P a r a b l e  o f  t h e  S u n

日


喻



D a r k  A d a p t i o n :



T h e  e y e s  a d j u s t  t o  l o w  l i g h t  t h r o u g h  a  p r o c e s s  c a l l e d  d a r k  a d a p t a t i o n .  T h e  m i n i m u m  l u m i n a n c e  
r e q u i r e d  t o  p r o d u c e  a  v i s u a l  s e n s a t i o n  i s  t h e  a b s o l u t e  i n t e n s i t y  t h r e s h o l d ,  w h i c h  c a n  b e  m e a s u r e d  i n  
a  d a r k  r o o m  b y  i n c r e a s i n g  t h e  l u m i n a n c e  o f  a  t e s t  s p o t  u n t i l  t h e  s u b j e c t  r e p o r t s  i t s  p r e s e n c e .  D a r k  
a d a p t a t i o n  i n c r e a s e s  t h e  e y e ' s  s e n s i t i v i t y  t o  l i g h t  i n  t h e  d a r k ,  u p  t o  3 5  t i m e s .  T h i s  p r o c e s s  f o r m s  
t h e  b a s i s  o f  t h e  D u p l i c i t y  T h e o r y ,  w h i c h  s t a t e s  t h a t  t h e  c o n e  m e c h a n i s m  i s  i n v o l v e d  i n  p h o t o p i c  
v i s i o n  i n  b r i g h t  l i g h t ,  w h i l e  t h e  r o d  m e c h a n i s m  p r o v i d e s  s c o t o p i c  v i s i o n  i n  l o w  l i g h t .  T h e  m e s o p i c  
r a n g e  i s  w h e r e  b o t h  m e c h a n i s m s  a r e  w o r k i n g  t o g e t h e r .  E y e s  c a n  d e t e c t  l i g h t  e v e n  w h e n  c l o s e d  a n d  
c h a n g e s  i n  l i g h t  c a n  s i g n a l  t h e  b o d y  t o  w a k e  u p .

i n t r o s p e c t . e x e ,  2 0 2 1

P C  p r o g r a m

I n t r o s p e c t  A R ,  2 0 2 1

A R  F i l t e r



"… w h e n  y o u  s e e  y o u r  s e e i n g ,  t h e  s e e i n g  i s  n o t  t h e  s e e i n g  t o  b e  s e e n .  
S i n c e  t h e  f o r m e r  s e e i n g  i s  b e y o n d  t h e  l a t t e r ,  t h e  l a t t e r  c a n n o t  r e a c h  i t . "



— 《 楞 严 经 》 < Ś ū r a ṅ g a m a  S ū t r a >
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